3ycTpidail BU3BOJIECHHS CBOE,
BinpHomoOHa mpuiinemss gepxkaso! [6, 651].
Ha oco6nuBy yBary 3aciyroBye BUKPHUTTS aBTOPOM 3HHUIIEHOI MPUPOAM PiAHOI 3eMJi B pi3HI MEpiOaU KUTTSA

KpaiHH, 1oro My4uTh 0aifTyKiCTh HUBITI30BAHOTO CBITY A0 CTpakAaHb YKpaiHHU:

Ha Yxpaini ae ogna YopHoOwis!

3amopixcTans, Joubac i Kpusuii Pir

Jumamu nMyTh, 30MBalOYH i3 HIT

I 6e3 Ouua, 6e3 kus, 6e3 rosodens [6, 558].

Ceno BucTynae me ogHUM GpeiiMOM 10 KOHLENTY ,,0epi#caga’. ABTop 3 GoieM AMBUTHCS Ha ,,KOJTOCITHHH paii,
06iusnuii 3 Kpemust? HaBkono HukHe Bucoxise rius, Jume Gyask mix GypkyHis 30pi€” [6, 559].

TBOpUICTP NHCHPMEHHUKA BiI3HAYAETHCS IHUPICTIO, JEMOKPATHYHICTIO, BiIBEPTICTIO W BEIUKHUM MATPiOTU3MOM.
Bin ynpomoBx CBOTO XHTTSA CTBOPIOE NiTepaTypHUU omuc ykpaiHcbkoi mepxkaBu XX cr. [lepebyBatounm 3a KOpIOHOM,
BiH HiKaBUTHCS q0sci0 YKpaiuu, #oro 60nuth 1l MOHEBOJIEHE CTAHOBHINE, Ta He3Baxadu Ha ne SIp CiaaByTHd mpopoKye
ONTHMICTHYHUN PO3KBIT YKpaiHCHKOI JEepKaBU.

Otxe, yepe3 ycio TBopuicTh SIpa CrmaByTH4a HpOXOIUTH IIiJlicHA JEKCHKO-OOpasHa mapaaurMma Yxpaina, ska
BiZOMBAETHCS 3a JOMOMOTOI Pi3HUX peatii, CTBOPIOIOYHN HETOBTOPHY MOBHY KapTHHY CBITY MHTISA.
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Onena CHHYAK

“KIHOYA” PUTOPUKA: PEIIEPTYAP CTPATEFIﬁ, DITYP, APTYMEHTIB
(1a maTepiani Texeris O. 3adyxKo, M. Iperkoschkoi, M. Aureny)

YV cmammi na mamepiani oicinouozo asmobiozpadiunozo OUCKYpCy posensnymo TeHOEPHULl acnekm pumopuxu.
3oxkpema, eusueno maxi MO6HO-pumMOpUYHi 3acobu enaugy, AK cmpamezii camonpesewmayii, Qicypu U apeymenmu.
3icmagnuii  ananiz yux 3acobis, GUAGNIEHUX Y MEKCMAX YKPAIHCLKOI, NONbCLKOIO MaA AHNiUCLKOIO MOBAMU, 0A8 3MO2Y
suoinumu MUKy osHax "dcinouoi” pumopuku, a maxodxc npocmedxcumu Moougikayilo ocmanuvboi ni0 i€l emHIUHO20
YUHHUKA.

Kniouosi  crosa: TeHOepHi cmuni moenenneeoi noeedinku,  "xcinoua” pumopuxa, asmobiozpagiunuti  Ouckypc,
cmpamezii camonpesenmayii,  icypaneui 3acobu, apaymenmu, MUnoN02is MOGIEHHEBUX OcobUcmocmell

B cmamve na mamepuane owcenckozo asmobuoepaduueckozo OUCKYPCA PACCMAMPUBAEMC 2eHOEPHbIU  ACNeKm
pumopuku. B uacmmocmu,  usyuenvl — makue — AUHCEOPUMOPUYECKUe — cpedcmed  8030elicmeus,  Kak — cmpameuu
camonpesenmayuy, — gueypel  u  apeymenmol.  COnOCMasUmMenbHblll  AHAIU3  B030CUCMBUA  IMUX CPEOCME 6 MeKCIMax
JICEHCKUX agmobuocpaduil Ha mpex A3bIKAX (VKPAUHCKOM, HONbCKOM U AHIULCKOM) Oal 803MOMCHOCMb  GblOeIumsd psao
npusHakos  "xncenckou"” pumopuxu, a makdxce nNpocreoumv MooupuKayuio nocieoueli noo  Oeticmeuem  IMHUYECKO20
gaxkmopa.

Kniouegvie  cnosa:  eendepnvie cmuie peuegoco  nogedeHus, "xcenckaa" pumopuka, — aemobuocpagpuyeckuii
OUCKype, — cmpamesuy  CaAMONpe3eHmayuy,  Quaypaibhvie Ccpeocmed, — apeyMeHmbvl, MUNnoI0Us A3bIKOGbIX JUYHOCHIEN

The following article explores the gender aspect of rhetoric, in particular, it deals with such means of
persuasion, as strategies of self-presentation, as well as rhetorical figures and arguments. Based on the comparative
analysis offemale autobiographies in the Ukrainian, Polish, and American English languages, this research shows the
notable features ofthe '"female" style ofrhetoric, as well as some peculiarities between Ukrainian, Polish and Afirican-
American ethnical styles ofrhetoric.
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Keywords: gender styles of communication, "female " rhetoric, autobiographical discourse, the strategy of self-
presentation, rhetorical figures, and arguments

TenmepHi cTyaii B JMIHTBICTHLI 3aCBIA9YIOTh 3MiHY AOCHiAHMIBKOT MapagurMu. 3aMiCTh BHBYATH BHABH TCHIEDPA
Ha TpPaMaTHYHOMY, JEKCHKO-CEMAaHTHIHOMY Ta (pa3eo]oriaHoMy piBHAX MOBH, MOBO3HAaB(M)Li” Bce wacrimme
IOCIIIKYIOTh, K IeHaep GyHKIioHye B guckypci [11, 548], To6TO Ak BIUIMBaE Ha NPOAYKYBaHHA MUCEMHHX TEKCTiB i
Ha mepelir peanbHOi B3aemonmii Mik KOMYHIKAHT(K)amMH. [pyruif, ,,JHCKYPCHBHHH , HAampsM XapaKTE€pU3yeThbCs
YHUCICHHUMH CHpPOOaMM BUIIIUTH OCOOIMBOCTI JCIHOW020 Ta YON08IH020 CMUNIE MOBIEHHEBOI NOBEOIHKU.

Iepwy cnpoOy BMBYCHHS T€HAEPHUX BiIAMIHHOCTEH y MOBICHHI KiHOK i 4onoBikiB 3ailicauna Po6in Jlakodd
y mpani ,,MoBa Ta Mmicue xinku" (1975) [5, 241-254]. [locayroByo4uch BUKJIIOYHO METOIOM iHTPOCIEKIii, TOCTiHUIISA
oxapaKTepHu3yBaja KiHOYe MOBJCHHS SK MO3HAYEHE HEBIEBHEHICTIO, MEHIIOK arpecHUBHICTIO, OiNBIIOI T'yYMaHHICTIO Ta
opieHTamiero Ha cmiBpo3MoBHHKa [l]. Xoua momanmpmii OOCHiAKEHHS MiAJadd KPUTHLOI OKpeMi 3 il MONOXKEHB
(HampukiIag, Mpo CerMEHTOBAHI 3alMTAaHHS SK 03HAKY HEBIIEBHEHOCTI), MPOTe 0araTo Bce-TaKH MiATBEPAMIOCEH.

3okpema, posBigka [lamenu ®dimman ,,Bzaemonis: pobGora xiHok" (1983) migTBepammna tesy P. Jlakodpd mpo
KOMYHIKaTHBHY CHIBIpamio SK BHU3HA4YalbHy pucy ¢eminHoi BepOanpHOi moBemiHku. JlocmigHuis Ha Marepianmi
ayaio3amuciB CiMEHHUX PO3MOB BHIUIMIA Y MOBJICHHI XiHOK Taki BHSABH cmpamezii 63aemooii: 1) 3amuTaHHs (KiHKH y
2,5 pa3u yacTimie 3a 4OJIOBiKiB CTaBUJIM 3alUTAaHHA);

2) mpuBepHEHHS yBaru (KiHKW BABIUi O1IbIIE BUKOPUCTOBYBAJIW OCOONHMBI 3aUuMHM, M[00 NPUBEPHYTH yBary A0
cBoei onosini: This is interesting, a Takox y n'aTh pasiB 4acrime, HiK 4OJOBiKM, BkuBanu Y Kknow), 3) miHiManbHi
BignmoBiai yeah, wmm, huh (40NOBIKM BUKOPHCTOBYBAaJIHM TakKi BigmoBiAi B KIiHLI pPO3MOBH, BHKa3yIOUH CBOE
He3amiKaBIEHHS, TOAl SK XIHKH, HAaBIAaKH, BXHBAJIH iX YIPOJOBX PO3MOBH, 00 MIATPHUMATH CIiBPO3MOBHH(I[IO)KA)
[12, 106-108].

Cgoero uepror, Jlaniens Menn i Pyt Bopkep HaBoAsTH pe3ylNbTaTH HU3KH JOCITIAKEHb MOBJICHHS CTYICHTOK,
y4acHUIb PEN-TYpTiB Ta appoaMepHKaHOK, SAKi 3aCBIAYYIOTH Opi€HTALil0 Ha KOoMYHikamueHy cnienpayio. Ilo-mepure,
KIHKM CXMJbHI BUKOPHCTOBYBaTH 0CO0OBI Ta “BKJIFOUCHI  3aiMEHHUKH mu/éu, M, M0-IpYyre, TOBOPSIYH, XIHKH 4aCTO
MiABOASTH TOJOBY B OYiKyBaHHI CXBaJbHOTO KHUBAaHHA BiJ CIyXadiB; NMO-TpeTe€, BUKAa3yIOTh 3HAKH yBaru Ta iHTepecy,
HaIpHUKIad, BCTABJISAIOYM KOMEHTapi UM 3alUTAaHHS Yy PEILIIKM CHiBPO3MOBHHUK(IIi)Ka; MO-4ETBEPTE, HOYHMHAIOTH CBOE
BUCIIOBIIOBAaHHA 31 3BEepHEHH a00 BIOMOBiAI Ha CcKa3aHe IHIIMMH, TMO-I'SITe, HAMAaralThCi TMOEIHATH CBOE
BUCIIOBIIOBAHHA 13 THM, IO OyJO CKa3aHO Mepex HUMH, JOAAI0YU JO HBOTO IOCHh BiJ ceOe abo mMpoBOAsAYM mapaieni 3
YUMOCH iHIIHM. MOBO3HABHUII MOSCHIOIOTH CTPATETii TaKOro 3B'S3yBaHHS NPAarHCHHAM JKiHOK TBOPUTH HenepepeHicmv y
po3mosi [12, 118].

HartoMicTh MOBJICHHS 90JOBIKiB (CiNbCHKNX 3eMIeBIaCHUKIB, appO-aMEPUKAHIIB i 6innux poOiTHUKIB y Micrax)
XapaKTepU3ylTh PO3MOBifi, apTyMEHTYBaHHS, CIOBECHE IMO3EPCTBO Ta pi3HI ¢opmu BepOampHOI arpecii (poszirpami,
BUKIJIHKHU, 00pa3m). Xoda apryMEeHTH YacTO MIiCTATh KPHUKH, JIAKy UM CIOBECHI MOTPO3H, IPOTE B YOJIOBIUiH KOoMMaHii
BOHM HE CHPUUMAIOTHCA AK KOHOIIkTHI [12, 119], a paame BHKa3ylOTh CXWIBHICTH YOJIOBIKIB /0 KOMYHIKAMUBHO2O
cynepHuymea.

Ilenenona Bpayn nepmor BH3HAYWIA TeHAePHi BiAMiHHOCTI sk KOMYHIKATHBHI cTparerii, 3a3HayuBIIH, 10
J0a4, Havye “PAIiOHANBHI akTopu", BUOUPAOTh MOBHI 3ac00u, 106 NOCAITH MeBHUX pe3yibrariB [6, 83]. Hampukian,
MCEKCHKaHKH YacTO MOCIHYTrOBYIOTbCS ~IOHCKYPCHBHHMH  CJIOBaMH, 1100 MiJCMJIAaTH YW [OCIAa0UTH  BJacHe
BUCJIOBIIIOBAHHS; 3aCTOCOBYIOTHh BBIUJHUBINII cTpaTerii, Hi’k 40NOBiKK (ipOHIIO UM PUTOPHUYHI 3aMUTAHHS 3aMICTh MPIMOI
KPUTHKHN); BiATaK, YHUKAIOTh JAaBaTH HETAaTHBHY OIIHKY, aKLEHTYIOUHM HaTOMICTh Ha COJiZapHOCTI 3 aapecaTtoM. Tomi sk
MOBJICHHIO YOJIOBiKiB-MEKCHKAHIIIB BJIACTUBI MeEHIIAa yBara m0 OCOOM, BHKOPHCTAHHS CEKCYaJbHUX KapTiB i
MPOMOBITHULIBKOTO CTIUIIO [6, 94].

Otxe, ,,JUCKYPCUBHUU" MOBOPOT y T€HAECPHHX NOCIiIKEHHSAX NPOWIIOB Y MOBO3HABCTBI ABa eramu. Ilig yac
nepmoro (P. Jlakodpd) "xiHoue" ™MoBIeHHS Oyino BHU3HAHO "HeQimUTHHUM", MOBIAB, HOMYy Opakye BIEBHEHOCTI,
arpecHBHOCTI Ta JOMIHAaHTHOCTi; HAaTOMICTh BJIACTHBI HEHaB'A3yBaHHS BJIACHOTO MOMISAY, OIHMCOBICTH Ta
xommupomicHicTh. IIpoTe 3rogom gocnigauni . Menu, P. Bopkep ta I1. Bpayn nepeocmucnunu "dpeminHe" MOBICHHS B
KaTeropisfix giominHocmi BiA "4ONOBi4OTO", ak O BHU3HAHHS LHUX BiIMIHHOCTEH KOMYHIKAaTHBHUMH XOJaMH.

Po3mupeHHs Q0CHiTHHIBKOI MEPCIEKTUBH CIPUSJIO PO3BUTKY HOBOTO HANpsIMy I'€HACPHUX CTYZiil - BUBUCHHIO
“XIHOUO1  pHUTOPUKH - THX OCOOIUGUX 3aC00i6 MOBHO20 6NAUGY, SKUMU CmMpameziuno nociyeogyiomecs ocinku. 1o
rajgys3b TeHIEPHHUX MOCITIUKeHb 3amodyaTKyBalu amepukaHchbki JiHrsictku Kartmin »xemicorm ta Kapnin Kemmben,
BUBUAIOYM XiHOYe MyOmiuHe MoBieHHsA. 3okpema, K. Kemmbenm mpoaHanizyBana BHCTYINH aMEpHKaHCBKHX OPaTOPOK-
¢eminictok Big 1800 poky mo 1980-x pokiB i BHsABHIa 0co0naMBI 3aco0M BIUIMBY Ha aynurtopito. Ha ix o3HadeHHs
IOCHiTHUL BBeNa TEePMiH feminine style of rhetoric (TpamnsioThCS TaKOX TEPMIiHH feminine communication style,
women's rhetorical style, feminine rhetoric, fAKi BIINOBIIHO TEPEKIATAEMO 5K MOBNEHHEBA NOBEOIHKA JHCIHOK Ta
“orcinoua” pumopuxdlincymyemo pesynpTaTi I Ta IHIIKUX AOCHIIKEHb y 3BeleHIN Tabmuui (mabr. I).

[[[o6 BusBuTu crneuudiyHi O3HAKM “IKIHOUOI pPHUTOPUKH, NpoaHanisyeMo aBrobiorpadiuHi TEKCTH TPHOX

B Tlosasx y crarmi HueTbes npo (YHKIIOHYBaHHA TEHAEPY B MAMCKYpCi, BB@KAEMO 3a JOLIIBHE JIOTPUMYBATHCH

TeH/ICpPHOPIBHOIIPABHOT MOBH, a0 3 ii JOMOMOTO0 MiIKPECIUTH IPUCYTHICTH JKIHKA B MOBI.
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Cy4acHHX MUChbMEHHULB: yKkpainku O. 3a0yxkKo
Tabnuys 1. TopiBHAHHA KiHOYOTO i 40/I0BiUOro CTHITIB KOoMyHikauii (Ha ocHOBI BuTAriB i3 possigku llepi
Ketic ,,/Kinku, axi 2o6opamo cami 3a cebe: Pobimnuyi, cygpascucmru i nobyoosa icinowozo cmunto pumopuxu” [7, 23-

39D

eminnuii cmuny  Komynixayii MACKYIIHHUIL  cmuab  KOMyHIiKayii

r

| U ocobucTuit 10CBix . BIAJHA MO3HIIis
L MepCOHATbHUH 1 AeNIKAaTHUH TOH (3BHHYBaYCHHS)

I ¢ > ¢ - . 00'€KTUBHHI Ta aBTOPUTECTHUU
. poib BUMTCJIBKH , MOCEPEaHHUL

. TOH
| ‘HempOo(eCiOHATKA . . ,
. . 0JIb CKRCCpra Jacpa

. CXUIBHICTB BMOBJIATH (BumpomryBaTn), p pTa . uepa

' 3 Al ' 1!
. . npomoBignuka', 'cyani
aleNoOBaTH 10 CEHTUMEHTIB, “3BAOIOBATH ayquTODIiIO P Y i
. CXHJIBHICTB JOBOJIATH

(mepeKoHyBaTH), aleJIOBATH A0 PaliOHAIBHOTO

. 3allydeHHS aJpecaTiB 3aBIAKH 3aliMEHHHKAM 8. BUKOPHUCTaHHA cTpaterii
"BKIIOYCHHS" "BUKITIOYCHHS"

. CIIOHYKa€ ayIUTOPIIO poburn BIIACHI *  HaKHIAOTh ayauropii G:0
BUCHOBKHM Ha OCHOBI NPONOHOBAHUX NMpHKIaniB (4acto y ¢opmi | BUCHOBKH
AHEKJOTIB)

. BCTAHOBJICHHS  3B'A3KiB 3  ayAHTOpi€r0, . JUPEKTUBHUH CTHJIb KOMYHIKaIii

3a0X0YEHHS ydYacTi ayauTopii (30kpema, 3aBASKH HaBEICHHIO
KOHKPETHHUX MPHUKIATiB)

. HE CXMIbHI O BOPOXHX [i€CINiB, arpecUBHOI *  CXUJBHI 0 arpecuBHOi BepOaiabHOL
MTOBEAIHKH UM 1103 CIIPOCTYBAHHS ITOBEAIHKU Ta 03 CHPOCTYBaHHS
. IHAYKTUBHI [JOKa3W (JOBEICHHS HAa OCHOBI * AelyKTUBHA apryMeHTalis Bil
IPUKIaniB 3 0COBUCTOrO JI0CBiaY) iMeHI 3aKOHIB, NPaBHJ YM 3aralbHONPHHHATHX
. OTIOBITHUN CTHUIB NPUHLUIIB
! . AHEKAOTH - AK 3acO0HM apryMeHTamii * aberpakTHui, iepapXiunui,
I . cTpaTerii, MOKJINKaHI BUKJIUKATH CIIBUYTTA AOMIHaHTHUH 1 30pieHTOBaHMH Ha BHPIIICHHA
npoOJIeMH CTHIIb
. O0e3ocoboBi Ta  dopmanbpHi
J0Ka3n
. abcTpakTHa, NniHiHA
apryMeHTais

(., [onvosi docnioscenns 3 ykpaincoxozo cexcy”),nonsku M. Iperkosewskoi  (,, Polka”)ra adppoamepukanku M.
Amreny (., Know Why the Caged Bird Sings")

- AKi Hajani UUTyBaTuMeMmo Tak: [HasBa ,[lon. Oocnioxcenna’l ,Polka” [,,CagedBird", c]. Bubip 3a3HaueHux
aBroGiorpadiii 06ymMoBIeHUH, MO-NepIIe, THM, 0 BOHM HAJEKAaTh O NPEUEICHTHUX TEKCTIB BIaCHOI JIHTBOKYJIBTY PH
(mpo mo CBIAYUTH KiJABKICTh IX MEpEeBUIAaHB, YACTOTA IHTEPTEKCTYaJbHUX MOCHIAHb Ha HUX

y HaykoBiii miteparypi ta 3MI, iHCueHYyBaHHS, BKJIKYEHHS [0 AHTOJOTIH I HABYANBHUX MPOrpam); MO-Ipyre,
AKTHBHOIO CYCIIIBHO-MOJTITHYHOIO MO3ULIEI0 CaMHUX aBTOPOK. BiaTak, MU 30CepenmJin BIAaCHHH aHalli3 Ha BUABJICHHI
CIIUTBHUX pHC TNHCEMHOTO MOBJEHHS TPHOX AaBTOPOK 3a TaKMMH mapaMmeTpamu: 1) cTpaterii camompeseHTamii
(Bukopucrano knacudikaniro E. Ixonca i T. ITirtmana [10, 507]); 2) dirypanbni 3acobu Ta axkepena ix TBOPEHHs; 3)
penepryap apryMeHTiB.

1. Crpareriii camonpesenranii. Hacamnepen BIIMB I€HOEPHO20 (paxmopa BOGadaeMo y BuOODI
MUCbMEHHUIIMU TaKUX CTpaTerid caMmompe3eHTalii, SK 3aeoweanna npuxunvhocmi (o0 mogo0aTUCH I1HIIUM,
BUKJIUKATH CUMIIATIIO), 3A60pocysannsa (3aXONUTH, 3a4apyBaTH, CIPaBUTH CUIbHE BpaXXeHHs) 1 Oe3nopaonocmi (1106
BUKJIUKATH CIIBYYTTS 10 BIACHOI 0COOM).

1) I was superbly intelligent and had good physical coordination. Of course [ could drive. Idiots and
lunatics drove cars, why not the brilliant Marguerite Johnson? [Caged Bird, 201];

2) [Iwas to die, after all, in a Mexican dirtyard. The special person that I was, the intelligent mind that God
and I had created together, was to depart this life without recognition or contribution. How pitiless were the Fates and
how helpless was this poor Black girl [Caged Bird, 200];

3) Dopiero teraz, przed czterdziestkq (mdj wieczny BoZe, ktéremu si¢ nie spieszy) [Polka, 299];

4) Nic nie zalezy ode mnie. Szamocze sig, ptacze. <... >INiczego nie umiem. Do niczego sie¢ nie nadaje. Nie
mam prawajazdy, nie mam pieniedzy. <. > Bezradna, nieubezpieczona od codziennosci [Polka, 283],

5) <..>6 mebe Oynru uydecni Hozu, 6ci O0iOPIBCHKI-CEH-TOPAHIBCLKI MOOENbKU HA CB0IX dcepounax mamu 0 Ha
6U0 MAKUX Hie HeeauHo nimu U YMONUMUCA, Ye 3apa3 mu edxce Opyeull MicAyb He GUIA3UW i3 WMaHie, 60 JAUMKU
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PO3UAULKOBAHO, AK MAny, apxinenazom pi3HOMOHHUX, HYEPEOHACMUX | OpYHAMHUX, JAYCKamux i 3AYUEHUX NIAM
[TIon. docnioocenns, 24-23].

Ilpote sxmo M. Anreny i M. IpeTkoBChbKa 3aBOPOKYIOTH YMTad(OK)iB JOTEMaMH, XXapTaMU Ta NMPUHOMAMH
caMoipoHii 4u mapanokcy, To O. 3abyxko 3aOI0€ “TPY Ha MOUYTTAX ayAUTOpii: CHEpINY 3a4apoBY€E, a IOTIM BMKIHMKAE
KATICTh.

Ho Ttoro x aBTOOioTpadkM 3aCTOCOBYIOTH Pi3HOMAaHITHI NMPHHOMH NS 3aJdy4eHHS ayAWTopii: Big ocobOoBOrO
IEeWKCHCY A0 JKapTiB, NOTEMiB, ipoHii, (QIiryp PUTOPUYHOTO Ta AHTULHMMNALIHHOTO 3aMUTAaHHS, MPOJEICUCY, TAKTUKHU
MOSICHEHHS Ta apryMeHTiB A0 ayautopii. CTpaTerirto MaKCHMaJbHOTO 3ajJy4YeHHS aApecaTiB 3acBilUylOTh TEKCTH
M. Aureny it O. 3a0yxkKo, y SKHX aBTOPKH JO3BOJAIOTH dynuTad(K)aM caMuM migibpatu mopeune cioso (is "victim” a
better word,; ye orc uuiiozo, any gzcaoatime? Eze xc, exactly —uu, koau xmo eoxnic, "som iMcHHO") abo 3amUTYIOTH y HHX
JI03BOJIy BHCIIOBUTHCH IICBHUM UYHUHOM (B OCMAHHIX GICMAX MAUHYIA NPEKYMEOHA, AKWO O003801uUme MAaK BUCIO8UMUCH,
icmopis). YxpaiHCbKa NHCHMEHHHULS B HU3II €Mmi30[iB BHUKOPHUCTOBYE TAKTHUKY MNiATPUMYBaHHS yBaru 4uTad(oK)iB,
OiMpIn XapaKTepHY IS JKaHPIB MyOJTiYHOTO MOBIJICHHS - BHCTYIYy YH JIEKUii (noeémoprwio we pas, 6 pasi xmo He @cmue
cobi 3anomysamu,; OOHY XSUIUHOUKY, 5 NPOULy wje MilbKU XGUIUHOYKY V8A2U).

Pucu "xiHOYOI" PHTOPHKH ONPOSIBIAIOTHCA TAKOX Ha piBHI OkpeMux XxoxiB. Hampukman, M. IpeTkoBchbka
3aMiCTh NPSMOi KPUTHKHM OIOHEHTAa BJAETHCS [0 PUTOPUYHMX 3anutanb (Skgd u neofickich mlodziankdw,zajmujacych
sie boskq propagandq, pewnos¢ posiadania jedynie shusznej prawdy? Jakby prawda musiata by¢ prosta  (prostacko
oczywista) i niesprzeczna. Gdzie niuanse Bernanosa, Pascala? [Polka, 307]), HekaTeropuuHoro 3sayBakeHHs abo
amessAmii 40 aBTOPUTETHOI AyMKH BiacHoro donosika (Dla Piotra gorszym od Big Brother zagrozeniem dla ciala i
psyche jest obowigzkowa roczna stuzba wojskowa (nie méwige juz o polskiej szkole) [Polka, 334]), a takox mpuiimae
MO3HUIII0 OMOHEHTA, MOACHIOE 1 nonoBHIOe iHoro te3y (1o prawda. Mieszkam na wsi, nie znam dobrze jezyka z wlasnej
winy. Nie znam Szwecji [Polka, 296]). Csoecro geprow, O. 3a0yKXKO0 BHKOPHUCTOBYE apryMEHTH IO ABTOPHTETHOI JyMKH
9OJIOBIKiB, MO0 IWiABMmMTH BiacHy camMoominky (<. >mawo mam Kasamu - Kiacnoio 6abolo 0Oyna, «OEGOUKA
cnadenvkasny, «panmacmuueckasorcenuiunay, «studwomany [lon. Oocnioxcenns, 42]).

3aranoM CHUIBHHM MJIS TPhOX aBTOOiorpadok BHSABUBCS HaMip JOBECTH BJIAcHy IiHHICTh, HiJABULIUTH
camoolinky. OmHak koo M. AHreny 3AiHCHIOE MO3UTHBHE CaMOMpEICTaBICHHA NMpHHOMaMu apryMmeHTanii (My work
alone had awarded me a top place and I was going to be one ofthe first called in the graduating ceremonies <...>No
absences, no tardiness, and my academic work was among the best of the year (1). I could say the preamble to the
Constitution even faster than Bailey (2) <...>I had memorized the Presidents ofthe United States from Washington to
Roosevelt in chronological as well as alphabetical order (3) [Caged Bird, 145]), O. 3alyxko - apryMeHTaMu 0
ABTOPHUTETHOI IyMKHM 4YOJOBiKiB, TO M. IpeTKoBCchbKa migBWINy€e BIacHMH o00pa3s, AUCKPEAUTYIOUH OIOHEHTIB abo
arpecuBHO Koperyruu ixai moneni csiry (Niejestem zawodowym pornografem...pisze takze o innych rzeczach [Polka,
203]). Biarak, oxpiM HCKOH(IIKTHOI B3aemonii, nucsMmennuni (O. 3abyxko i M. IpeTkoBcbKka) BAAIOTHCS BIACHE [0
KkoH(poHTaNii i BepOanbpHOI arpecii, O1IbII XapaKTepHHUX A "4OTOBIHOTO" MOBJIEHHS.

2. @irypaabHi 3ac00M Ta akepena ix TBopenHs. 3icraBieHHs QirypanbHux 3aco0iB, 3aTITHHX B
AHAII30BAaHUX TEKCTaxX (maba. 2-4), nae MiACTaBH BHUCHYBAaTH, IO HaWdacTimie BXWUBAaHHUMH (QIirypamMum B TEKCTax
KiHOUMX aBToOiorpadiii € memaghopa, nopienamnnsa ta pumopuune 3anumanna. KpiM TOTO, BUKOPHCTAHHS OKPEMHUX
¢iryp o0yMOBIEHO OCOOJIMBOCTSIMH €THOPUTOPUKHU. 30KpeMa, BHCOKA YaCTOTa BXXUBAaHHSA 2inepbonau B aBTOoOiorpadii M.
Awureny (15,5%) uintBepmxkye nymky Jlx. Tammepua, mo us ¢irypa HaiexXuTb 0O PUTOPUYHUX OCOGIMBOCTEH
MOBJEHHS appoaMepHKaH(OK)IiB i BHpaka€ iXHIO CXHJIBHICTP €MOMIfHO MepeOinpIIyBaTH HE TINBKM B MPHUBATHHX
po3MoBax, aie i y myOmiuaux Buctymax [7, 201]. 3 inmmoro Ooky, aBToOiorpadii ykpaiHkH 1 MOJBKH 3aCBiIUyIOTh
YUMalMd BiACOTOK YXXHMBAHHS iponii (8% 1 5%) T1a oOucgpemizmie (3,6% 1 2%) 1 BiANMOBIAHO HU3BKI NOKA3HUKH
espemizmie  (0,5% 1 0,4%). Binrak, ozxepkaHi pe3ylabTaTH CIPOCTOBYIOTH IyMKYy, IO B JKIHOYOMY MOBJICHHI
MepeBaXXaloTh ¢BeMi3MU.

piypa KiTbKICM b siocomku

Vactgans
MeTadopa 265 33%
NOpPIiBHAHHS 197 24%
PHTOPHYHHIH DKIHK 90 11%
MTOPHYHE 3aIHTAHHA ] R %

rinepdona | 16 | 2% |

MCTOHIMIS 10 o
TAaBTONOT IS 8 1%
AoTen 8 1%
rpajaiis 5 0,6%
aHTHTE3a 5 0,6%
3eBIMa 4 0.5%
cB(eMizMI 4 0.5%
CYMA 826 100%

Taonuys 2. Penepryap ¢iryp y texcri ,IloaboBi nocaimxenus"
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ghizypa Kinvbkicmo giocomku

VHCUEAHB

PHUTOPHYHE 3aNIMTAHHSA 200 25%

meTachopa 184 23%

HODIBHSIHHS |86 | 108% |

rimep6osa 16 2%
3€BIMa 15 1.9%
JAeMiHyTHBH 13 16%
OKCHMOPOH 8 1%
neiiopaTHBH 7 0,9%
MeTOHiMist 6 0,8%
eBdemizmu 3 0.4%
CYMA 799 100%

Tabnuus 3. Penepryap qiryp y rexcri ,,Polka”

nopiBHAHHS 178 353%
MeTadopa 88 1 75%

PHTOPHYHO 3AMTHTAHHS 12,5%

ipoHis 11 22%

nepconipikauis 11 2,2%
aHTHTe3a 1 2.2%
neiiopaTuBm 9 1,8%
eB(emizmu 7 1.4%
3eBrMa 6 1,2%
napamoxc 5 0.9%
CYMA 504 100%

Tabnuys 4. Penepryap ¢iryp y tekcri ,,J Know Why the Caged Bird Sings”

MoBneHHs Cy4acHHX NHChbMEHHHUIb 3aCBigUy€e pajuie 3BOPOTHY TEHICHIIIO.

Jdo Toro x ICHICPHI OCOONUBOCTI BHABJIAKTHCS y TBOPEeHHI (iryp. Bimomo, wmo Tpom mocrae 3aBisKu
MOE€IHAHHIO JBOX CEMAHTHYHUX IOJiB: HapHHHU-IKEpeno, abo KOHLENTYy-KOpeisaTy, i LHapHHHU-IiJb, a00 IiJbOBOTO
KOHLIENTY, (3a Teopiew koHmentyaidpHOi MeTadopu k. Jlakodda) Ha rpyHTI mEeBHOI CHINBHOCTI MiXXK HUMH. 30Kpema
BHSBJICHO, 1[0 KOHLEHTH-KOPEIATH YaCTO BTUIIOIOTH IMOHATTSA 3 )KIHOYOTO JOCBINy:

1. Jicinku noxoeaui ni0 mroieHUCmuM KOMUBAHHAM cupom'acnozo micma [llon. oOocnidscenns, 96].

2.  npogiomuys, xupisee, Mo 3ampame Ha eudy, oieua [llon. Odocniddcenns, 98],

3. mu nouyew, sk Ouxac nianema, Moeé Hemoeaaue mim'suxo [Ilon. docnioscenns, 1141,

4 83aeani, 3 MuM HYONOGIKOM came yYs, BIObOMCHLKU PO3UYXPAHA, 3 HE300P080 ONUCKYUUMU ouyuma U 3ybamu i
AKUMOCH — HEBUOHUM, ale 62a0HUM mMAOOPOSUM MUHYIUM, PpA3 Yy pa3 GUXONTIOBANACS HA NepeoHill  NIaH,
3aMAUUCTO  MPowiauu KpuxxKuii nocyd He3anosHeHuxcnoodieanox [Ilon. odocnidocenns, 21];

5. cad i3 080X Oe3HeGUHHUX B6A30HI6 <. pACHE HAMUCIO JUCKYYUX, CXOJICUX HA NIACMUKOSI, UYEPBOHUX OYO6OK
na eucokux cmebnax [Ilonvosi docnioncenns, 18];

6. Jedziemy do Uppsali, do katedry. Odprasowany na kancik gotyk, zapiety pod szyje bialy gorset kolumn
[Polka, 37];
mam mndstwo czasu, luksus godzin, w ktérych mogq przebiera¢ niby w szkatulce 7 bizuteriq [Polka, 303];
Magdre porady. Kiedy nadchodzi skurcz, sq tak samo przydatne, jak kurs manikiuru dla kogos przed
amputacjq reki [Polka, 341];

9. It [vard] truly looked like aflat redhead that had been raked with a big toothed comb  [Caged Bird, 23],

10. Forjust a second, everything and everyvone in the church except Revered Taylor and Sister Monroe hung loose
like stockings on a washline [Caged Bird, 32];

11. He said a_few words which were strung together like beads [Caged Bird, 204];
12. I showed Bailey the empty holes, where the clotted blood sat likefilling in a pie crust [Caged Bird, 163];

13. Under her loose scrutiny I grew more buxom, and my brown skin smoothed and tight-pored like pan-cakes
fried on an unoiled skillet |Caged Bird242-243].

OTXe, KOHIIENTH-KOPEJATH, Ha OCHOBI AKHX MOOYIOBaHO IMUTOBaHI (irypu, 3 OOHOTO OOKY, BTLTIOIOTH MOHATTS

31 )KIHOYOTO AOCBiAy (€JIE€MEHTH XKIHOYOTro TapAepoly, TpaAWIiiiHO XiHOYY XaTHIO poOOTy, poib MaTepi), a 3 iHIIOro,
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3aCBiUYIOTH BJIACTHBY JXIHI[I MPHUCKIIJIWUBY yBary A0 OpiOHUYOK (3auecane noogip's, koneomu Ha WHYPKYy, CHMpiyKa Ha
Kanenioci, OyCUMKU, MAUHeYdb, NIOCMANCEHUll Ha cKogopoodi 6Oe3 oxnii). llloOinbmie, aBTOPKH 3aly4aloTh OaHAIbHI MOHATTA
JKIHOYOi MOBCAKACHHOCTI AJs 00pa3HOTO O3HA4YEHHs pedeil, Tija, JNoAedl 9u CTOCYHKIB MiX JIOABMH, BHTBOPIOIOYHU

3aBJSKH IHOMY HECIOJiBaHi o0pasu.

AmuanizoBani aBro6iorpadii pacHiloTh Takox ¢irypaMm €KCIPECHBHOIO CHHTAKCHCY. MaeThcs Hacammepesn

MIpo eMOUilH1 BUTYKH how (What, why) on earth;, how great it would be; oh painful sometimes; Oh, Lord, a ghost story;
Hell, no; ex, a-ax, as, ox, 2e, 20, eze jc, 066a, 2aii-2ai, Hy Ta 3BepTaHHs 10 Bora: ecmuemu, Bozy OsiKyeamucnasa
bozy, nepemina kaopy, moé cmuemu, npocmu Iocnoou; sx mam, xeanumu boza, eubupamuce i3 keapmupu, ane i

xaona eukpuwiuna - He npueedu Iocnoos).

3 inmworo Goky, TCHACPHI 0COBIMBOCTI KIHOYOrO MOBJICHHS BUSBIAOTHCA B YTOYHEHHI 10/ HO BHCJIOBJIEHOI O

- SK MOWIYK OiNBII BAANOro cjoBa, m100 TOUHiIEe mepenatu AyMKy. Sk 3a3Hagae JI. Ipirape, kiHka - HEOOMEXKEHO iHIIA
B caMmiii co6i, 3BixcH i cynmepeuHOCTi B )KiHOYMX BUCIOBJIIOBaHHAX. ,,AIDKC Te, 10 “BOHA~ TOBOPHTH - L€ HE - L€ BKE HE
- 30iraethcst 3 YMMOCh, pajlle Hmpuisrae a0 4orock. (/Jo)mopxaemuvca’[4, 68]. ToMmy SKIO MONPOCUTHU KIHKY HaTu
OJHO3HAYHY 1 YiTKY BiANOBiAb Ha 3alUTaHHS, BOHA HE 3MOXE BiAMOBICTH, a Oyne HECKIHYEHHO NOMOBHIOBATH CBOIO
BiAMOBiZb, TOBEPTAIOYNCH BIACHUMH AONOBHEHHSIMH 0 AYMKH, BHCIOBICHOI Ha mouatky [3, 154]. To6To xiHOYa MOBa
HE KOPHUTHCS JIOTIYHOMY 3aKOHY HECYHNEpPEYHOCTi, HATOMICTh BTINIO€ KaTETOpil0 TPHBAIOCTi. 3BiJICH YacTi MOBEPHEHHSA
Ta YTOYHCHHA MIOHHO BHCIOBJICHOTO, a TAKOXK (pPa3oBi eMiTETH:

1.
2.
3.

<...>nesunna, axu acmeyv, uu padwie Jfliea Mapis [Ilon. docrioocenns, 156];

<...>moti uonosix epas 6e3 npasun, moumime, zpas sa erachumu [Ilon. docaidscenns, 49];

<..> 3 smiwanum  GIOUYIMISAM-HE-00-KiHUSI-3I2PDAHO20CneKmaKiio,  60ZHAHO20 — WGOPHA  AK-dHCe-H020-
cumu-0aniy, ecmpowenozo 6 mosox [Ilon. oocnioncenns, 139];

Hotelik w Delfach. Czysty (bezzapachowy) [Polka, 601,

Docenianie, wycenianie, zZe to nie tylko reklama dla pisarza (robienie z siebie malpy), ale i praca, czesciej -
wyrywanie z pracy [Polka, 138];

Then I met, or rather got to know, the lady who threw me my first life line [Caged Bird, T7];

I couldn t have refused even ifI wanted to. She pronounced my name so nicely. Or more correctly, she spoke

each word with such clarity that I was certain a foreigner who didn't understand English could have

understood her [Caged Bird, 82].

SIk yeproBy ICHACPHY OCOOJMBICTH XKIHOYOI PUTOPUKH BUALISLEMO OidI02i3M,3acBiaueHUNl CErMEHTOBAHMMHU

sanutanuamu (Llikaee numanns, HiZ; xmosma, MO’, ii cnpaedi - maK?; meni wo - 3a moboio Giemu, uu AK?;
Tocnodu, wo o mo 3a wmob y xiona 6ys, 2a?.. ) Ta mpoiiencucoM (KOJH PHUTOPKA BHIIEPEIKAE MOKIHBI

3amepedeHHs 3 Goky aymuropii i cmpocrtosye ix [9, 120-121]). 3aBaskum Takum 3acobam aBTobGiorpadxu

MATPUMYIOTH yBary 4MTaIbKoi ayauTopii.

Jledi il OdcenmuvMeHUu, A 6xyce Oauwy MO 3HYOMHCEHUI GUPA3, WO MANIOCMbCA HA GAWUX O0NUYYAX, 68U 6)ce

npocmaeunu nodymku oOiazno3, severe psychological problems 3 o6ox cmopin - nayionan-masoxicmka (xoua 3

maxum OlacHo30M 6U, HaAneeHo, He ZHAUOMI.. )i aymuunuil mauisk <..> w0 ¢ mym 3anepeduus, ye 2apie,

noxanue crieye - problems, 6oHo o03Hauye | mamemamuyHy 3a0auyKy, i pak epydeu, i empamy nH0608u <..>
[Hlon. oocnriosicenns, 68];

10. A person unaware of all the factors that made up oppression might have expected sympathy or even support

from the Negro newcomers for the dislodged Japanese. <...>But the sensations of common relationship
were missing [Caged Bird, 178].
IonibHo, mparHeHHS A0 MOPO3YMiIHHA BHUKA3yIOTh 1 MapUeNbOBaHI KOHCTPYKLII i3 MOSICHEHHSIM 3Ha4YCHb

OKpeMUX CJIiB a00 IHTEHLIl BUCIOBIIOBAHHS 3arajloM.

1.

Temne ye OO0 - max posnopadscamucs coboto: oye ¢ QOceeHuimi maxuii nacmop Konvbe, axuii ¢ waci
uepeogoi "wucmru" 3anpononyséas na po3CMPpin cebe 3amMicmb o0noeo noaska <..> [Ilon. oocniodcenns, 142];
Prosze pokoj ,, dla pilotow ~ (lgdujgcych tu tylko, Zeby sig przespad) - hasto, po ktdrym nie trzeba wyliczaé, ze
ma byé cicho, nie od ulicy, wysoko [Polka, 41],

Momma, knowing Bailey, warned, "Now Ju, be careful you don't slip up on a not true.” (Nice people didn't
say “lie”) [Caged Bird, 75];

Then, too, I was well known for being "tender-hearted". Southern Negroes used that term to mean sensitive
and tender to look upon a person with that affliction as being a little sick or in delicate health [Caged Bird,
77].

30kpeMa, B OCTaHHIX mpukiagax M. AHreny igeHTHQIKyeTbcs 3 uuTad(K)aMH, sSKi MOXYTh HE 3HATH HMEBHUX

CIiB 4M 3HAYeHb. Biarak, MOSCHEHHs momoMarae il NiACHIUTH BiacHy IHTCHIIFO. 3 iHworo Goky, HaliBiporimuime
aBToOiorpadka BBOAHTH Taki TMOSICHEHHS, MO0 JOCATTH MOPO3YMiHHS 31 CBOiMH oOmoHeHTaMu - "Oinmumu"

AMCPUKAHIAMU.

o Toro x ®XiHOYHMH CTHUIb KOMYHiKamii BOa4aeMO B HEHAB'SI3JIHBOMY BHCJIOBJEHHI BJIAaCHOI IYMKH.

— 198 —



1. Zastanawiam sie, czy przepisy kulinarne nie Stuzqprzywréceniu zycia martwemu miesu: koloréw, Jedrnosci,
zapachu |[Polka, 133];
Pomyst na prace magisterskq [Polka, 127];

3.  Gdybym za pomocq kilku farb miata namalowaé, co wtedy widziatam - odlot w kolorach - wyglgdaloby to
mniej wigcej na czarne albo czerwone kropki z naskalnych malowidetl [Polka, 141];

4. Moze wszystko mi si¢ kojarzy, ale to sadzenie do ziemi Jest Jak przechodzenie z mleka (wody) na doroste
pozywienie: papki, ciapki i schabowy, kiedy urosng zgbki [Polka, 223];

5. I findit interesting that the meanest life, the poorest existence, is attributed to God's will, but as human beings
become more affluent, as their living standard and style being to ascend the material scale, God descends the
scale of responsibility at a commensurate speed [Caged Bird, 101];

6. I wondered if Mr. Freeman died holding me how I would ever getfree. Would they have to break his arms to

get me loose? [Caged Bird, 61].

CBO€I0 4epromw, ykpaiHChKa aBTOpPKAa BHKOPUCTOBYE IINHH 3acAT AUCKYPCHBHUX CIiB, AKHMH TO MOM'SKIIYy€E
BIIACHI BHUCIOBJIIOBaHHA (CMYOeHmMuU1eds He winum Kiacom nodasamu 3zassu ¢ Kopnyc Mupy [Ilonwosi Oocniodcenns,
116]; sxumocy cnuee wgo npucopomnenum noznsaoom ocinku [Ilonvosi docrioncenns, 136]), To, HaBmaku, poOUTH iX
OinpII KaTeropudHUMH (MELILKU 6 Oumuncmsi € npaeda, minbku Hum [ eapm mipamu ceoc ocumma [Ilonvosi
oocnioocenns, 84], mo i cemv Kenceka rapmuna cxnadaemocs [Ilonvosi  docnioocenns, 68]). Ilpuuomy 3acobiB
NOM'SIKIIEHHS KATETOPUYHOCTI BUCIOBIIOBaHb - Oliblie. 3 HpOro morisiay, aBrobiorpadivna onosigs O. 3a0yKKO TsKie
0 BJIaCHE JKIHOYOTO CTHIIO puTOopuku. I[IpoTe wacTtoTra yKMBaHHS ipoHil Ta MeHOpaTHBIB 3acBilUy€ MIPOTHICKHY
TEHACHIII0 - pajame iMiTamilo YOJIOBIYOTO CTIIIIO KOMYHiKamii. Ha mepeTuHI MUX TeHAepPHUX NEPCIEKTUB MUCHhMEHHUISL
i BUTBOPIOE BIACHHUI CTUJIb MEPEKOHYBAHHSA - TO MO-)XKIHOYOMY HEHAaB'A3MHBHI 1 MOM'AKIIEHHH, TO MO-40JOBIHOMY
PI3KUH 1 KAaTETOPUIHUH.

3. Penmepryap aprymeHTtiB. M. AHremxy 3acTocoBye IHAYKTHBHY (6/% yciX 3acBif4eHHX apryMeHTIB) i
IeOyKTUBHY (39%) aprymenrtanito. HaBeneMo mpukmag KOXHOI:

IHAVKTHBHUN APTYMEHT
Her apprehension was evident in the hurried movements around the BiZl KOHKPETHOTO
kitchen and in her lonelv fearing eyes. The Black woman in the South who NpUKIALY
raises sons. grandsons and nephews had her heart-strings tied to a hanging
noose. Any break from routine may herald for them unbearable news. For this l
reason, Southern Blacks until the present generation could be counted o
among American’s arch conservatives [Caged Bird, 95] 3araJibHOT0 BHCHOBKY
JenyKTUBHUN apryMeHT BIJ 3arajJbHOTO
Because of a need for stability, children easily become creatures of BHCHOBKY
habit. After the third time in Mother sbed, I though there was nothing strange i
about sleeping there [Caged Bird, 60] 0 KOHKDPETHOTO
OPUKIALY

IIpugomy mocun 42% apryMeHTIB IPYHTYETHCS Ha cy0'€KTHUBHOMY JOCBiAl aBTOPKH. 30KpeMa, Taki apTyMeHTH
MOYMHAKTHCSA KOHCTpYKUisimU I find it interesting; The idea came to me that my people may be a race of masochists.
[Hmi amenolOTh 10 3arajJbHONPHIHATOI AYMKH, NpeAcTaBlieHol cyO0'eKTMBHUM moTIsaAoM omnoBimauku: I think that
everyone thought that, Every person I knew had a hellish horror of being "called out of his name”. Binrak, 3a3naueni
apryMeHTH MaloTh O3HAaKU pajllle MipKyBaHb, aHI)k aBTOPHUTAPHUX CYIKCHb.

3arajoM BH3HAYaJIbHUMH XapaKTEPUCTHKAMHU apryMEHTATUBHOI TeXHiKH M. AHreny € amenslis A0 aBTOPUTETY
Bi6nii (The act of rape on an eight-year-old body is a matter of the needle giving because the camel can't. The
children gives, because the body can, and the mind of the violator cannot), a Takox anro3ii Ta nurtatu 3 bi6mii um
miceHb-cuipiuyen (My pretty Black brother was my Kingdom Come; a blessed home awaited them in the far-off bye
and bye).

Ceoero ueprow, y Ttekcri ,JloMBKH~ mnepeBaxae inaykTuBHa aprymenrauis (7/% Bix ycix aprymenris).

Ilpuyomy i iHAYKTUBHI, i JeNYKTUBHI apryMeHTH 000y 10BaHO Ha OCHOBI NPHKJIAiB i3 BIACHOrO JOCBIAY.
IHAYKTUBHUI apLyMEHT MPHUKJIaj i3 BIACHOTO
Dla mamy zostalam dziewczynkq w dwdch réznych skarpetkach, IOCBiIy
ekscentryczkg, gardzqcq przyzwoitq sukienkq z krempliny. W rodzinie sig i
nie rosnie, w rodzinie si¢ starzej [Polka, 55]. 3araJbHUH BHCHOBOK
JCAYKTUBHHUHA apLyMEHT
Wolny zawod kojarzy mi sie czesto w Polsce z wolnoscig robienia 3araJbHUN BUCHOBOK
kogos w ciula (,, artysty”). Pani redaktor z ,, Cinemy": i
- Prosimy o artykul, my tacy malutcy, cieniutcy, honorarium HPHUKIA] i3 BIACHOTO
bedzie tyci, tyci. OCBiAY
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- OK, minimalne - zgadzam si¢ [Polka, 144].

Kpim Toro, M. IpeTKOBChKa BHKOPUCTOBYE apzymenmu 00 asmopumemie, 00 ayoumopii Ta 00 JHOOUHU.
3okpeMa, aBToOiorpadka amenroe 10 aBTOPUTETY MUCHMEHHHKIB, (inocodiB, BIacHOTO 4OJI0OBiKa, HAPOAHOI MYAPOCTi, a
TaKOX IOKJIMKAEThCA Ha BipyBaHHs KabamicTiB it iHayicTiB. 3aramoM 10 BU3HAYaJIbHUX OCOOIMBOCTEil APTYMEHTATUBHOI
TEXHIKH TOJBCHKOT aBTOPKHM HAJEKHUTh YacTe€ BUKOPUCTAHHSA aHTULHMNALINHOTO 3amMTaHHS Ta ipoHii (3amicTh mpsaMoi
KPUTHUKH).

Rozumiem lament wokol calej sprawy. W Polsce $wiadomos¢ byla zawsze historycznym przetrwalnikiem.
Minely zabory, zaczely sie reality show. Tozsamosénad Wislgjest nienaruszalnym, niezmiennym wkladem w dusze,
psychike. Jej zmiana zamachem na ,polskie czlowieczenstwo'. Osobowos¢ (Polaka) nie przelkneta jeszcze pojecia
procesu. Proces kojarzy sig¢ z sarmackim procesowaniem, osobistq Zemstq. Tozsamos¢ musi by¢ dana raz na zawsze 7
konserwy i nie moZe (ku wlasnej uciesze) zmieniac si¢ takie na lepsze, rozwijac. Mozna jej co najwyzej bronic przed
zaborcami, diabtem i tym podobnym towarem importowanym ze Swiata i zaswiatow [Polka, 333-334].

Hlo6inpmre, s’k CBOEPIAHMN CHOCIO0 MOBEOEHHS NHUCHBMECHHHIIS MEpemoBinae icTopii 3 KUTTS IHIIHX JTIOICH:
Obydwie wiemy, o co chodzi, zwyczajny uktad. Stynny przedwojenny wydawca Bronistaw Natanson, stawiajqgcy sobie
za punkt honoru godziwe opfacanie pisarzy, skonczyl w zakladzie dla oblgkanych [Polka, 201]. Binrak, 3a3HadeHi
0COGIMBOCTI apryMeHTaTHBHOI TeXHIKM M. IpeTKOBCHKOI MarOTh MiACTaBM XapaKTEPHU3YBaTH ii AK HEABTOPMTAPHUN THII
MOBHOi 0COOUCTOCTI.

Haromicts y tekcti ,JlOMbOBHX OOCHIIKCHB 1epeBaxae Oedykmuena apeymenmayis - 73% Big ycix
apryMmeHTiB. IIpu4oMy HEpifko Ha MiJTBEPIKCHHS IOJOBHOI Te3UW apryMEHTY aBTOPKa HABOJUTb HMPHUKIAIU 3 BIACHOTO
JOCBIIY.

Penizisi, 3pobusmuce COUianbHUM IHCHIUMYMOM, 3iHMIARA ncu, - 6 YepKei, kyou s | MOCHI apryMeHTa

HOBONIKAACA00H020 OHsL 6 HAOIL mpowKu POICIAMU 06N0dCHY MeMHY XMapy, wo 3HAi 3 OHA HA l
OeHb  GUNIKAIA 207108), He HNPONYCKAIOYU HCOOHOI NPOXONOOHOI OYMKU, NAHY6A8 BUPASHUL OYX npUKIan 3
3aMKHEHOI CRITbHOMU: YiKAGI NO3UPKU HA YYICUHKY, MOBAPUCLKE NPUCHOIBAHHA 2ypmamiu Hd BJIACHOTO
2aHKY MICHA CRYHCOU, GUMPIUIKU, CMIUUKU, NepeMOBGIAHHA, O6MIH HOBUHAMU - JIOOU HPUXOOUTU IOCBiTy
AK Ha 6020 pody eewipky - to socialize, i monumuci 6 Hux neped ouuma OyI0 AKOCH

Henpucmouno [llon. Oocnioocenns, 145]

Kpim toro, O. 3a0yXKko BHKOPHUCTOBYE IIe W Taki THNH apryMeHTamii: apeymenmu 0o ayoumopii - 31%; oo
moounu - 25%; 0o aemopumemie - 20%; 0o HeoOxiomocmi - 10%; 0o @axmie - 4%; keasinociuni apeymenmu - 4%;
npaemamuuni  apeymenmu - 3% Ta apeymenmu 0o nogumnocmi - 3%. 30KpeMa, B apryMeHTax JAO aBTOPHUTETIB
MUCbMEHHUIA alleNII0€ 0 aBTOPUTETY HAPOAHOI MyIpOCTi, BIACHHUX 1 UYKHX BipmIiB. Y KIJIBKOX €Mi30ax MHUCbMEHHUIA
BHAETHCA HABITH 10 “UOJOBIUMX apryMeHTIB - SK arpecMBHOTO CHOCO0Y CIIOBECHOTO JOBEACHHS, 3i 3aCTOCYBaHHAM
naiku.

1)  [akozo xpina, w0 eu eci cobi 0o360nA€EmMe, XAONYi, uU PO3NAY - He 3d6eNUKA PO3KiW O YKpAiHyis,
ynepuie 6 ybomy CMONIMmMi 6ce-maku HAOINEHUX pearvHum wancom na noswomy dcumms?..] [[lon. oocnidxcenns, 117];

2) Ho o a moxcy mobi na ye eionosicmu, [onywo? Illo nac pocmunu myscuxu, o6iuobani SIK-MiTbKU-
ModcHa 3 ycix Kinuie, WLO nomim maki cami mMyycuku Hac mpaxanu, i WO 6 000X eUNAOKAX 60HU podunu 3 HamMu me,
Wo inwi uysici myscuxu 3poounu 3 numu ? I wo mu npuiimanu i mobunu ix makumu, AK 60HU €, 60 He npuiHamu ix -
o3Hauano 6 cmamu no cmopoui mux, uyocux? Ilo edunuil maw 6ubip, omowce, 0y8 i 3ATUUAEMBC - MEHCU HCEPMBOK |
Kamom: Mixc nebymmsam i Oymmam-axe-eousac? [llon. Oocnidocenns, 164].

Otxe, aprymeHTaTuBHA TexHiKa O. 3a0yXKO MOEIHYE 1 KIHOUMH CTHIb - apTYMEHTH OO ayOUTOpii, TOBEACHHS
Ha OCHOBi MPHUKJIAAiB i3 BIACHOT'O JKHUTTS, 1 YOJOBIYMH CTUIB - apTyMEHTH 0 aBTOPUTETIB, 10 HEOOXiMHOCTI, 10 (aKTiB,
0 TIOBHHHOCTI Ta BiacHe "4osoidi" aprymeHTu. [loka3oBUM € mepeBakaHHS NEIYKTUBHOI apryMeHTamii, 3HAHOI K
IOTMATHYHOi, i BUKOPUCTAHHSA apryMEHTIB 10 NMOBHHHOCTI Ta HEOOXiAHOCTI, fAKi HalleKaThb IO O3HAK aBTOPUTApPHOIL
MOBHOi 0COOUCTOCTI.

Otxe, 3IifiCHEHHI aHai3 MOBICHHEBOI MOBEOIHKH aBTOOiOorpadok AaB 3MOTY BHAITUTH Taki 0COOJHBOCTI
“kRiIHOY0T” puTOpHKH:

1) crmenudigyHO IKiHOYI cTpaTerii caMoOmpe3eHTaUil - 3a60M06aHHA NPUXUTLHOCHI, 3A80PONCYBAHHA 1
be3nopadnocmi;
2) PiI3HOMAaHITHI MpUIOMHU 3alydeHHS ayAUTOpPii: Bil 0cOo00OBOTO NEHWKCHCY A0 KapTiB, NOTEMiB, ipoHii,

Giryp pUTOPHUYHOTO 3alHUTAaHHSA, HPOJCICHCY, AHTHUMNALIHHOIO 3almUTAaHHS, TAKTUKH IOSCHEHHS Ta apryMEHTIB 10
ayAUTOPIl;

3) pucu "xiHO4YOI" PHUTOPHUKH ONPOSBIAIOTHCA TaKoX Ha piBHI OKpeMux xoniB. Hampukman, M.
IpeTKOBChKA 3aMiCTh MpPSIMOi KPUTHKH OIOHEHTA BAA€THCA A0 PUTOPUYHUX 3ANHMTaHb, HCKATCTOPHYHOTO 3ayBaKCHHS
abo amessii 10 aBTOPUTETHOI JYMKH BIIACHOTO YOJIOBiKa, a TAKOX MpHiiMae MO3UIII0 OMOHEHTa, MOSCHIOE 1 TOTMOBHIOE

— 200 —



iioro tezy. CBO€r 4eproio, 0. 3a0yKKO BHKOPHUCTOBY€E apTyMEHTH 10 aBTOPUTETHOI AYMKH YOJIOBiKiB, a0W MiABULIUTH
BJIACHY CaMOOIIIHKY;

4) TEeHJEpP aBTOPOK BHSBISETHCSH TAaKOXK y BHOOpPI HUMH MOHATH JJIS TBOPEHHA Qiryp, amke KOHIENTH-
KOPEJATH 4acTO BigoOpakaloThCs BIAcHE )KIHOUYHMI €K3UCTEHUIHHHUHA JOCBIN;

5) Yy BHCOKIH EKCIPECHBHOCTI MOBIJICHHS, sSKa AOCSATAE€THCSA TAaKUMH CTIJIICTUYHUMH 3aco0aMu, SK a)
IEeMIHYTHBH, 3TpyOini Ha3MBaHHS, €EMOLIHA JIEKCHKa, CIeHT; 0) dpaseonorizmu; B) Qirypu eKCIpecUBHOTO CHHTAKCUCY
(pUTOPHYHI OKIUK, 3BEPTAHHS, 3alIUTAHHS; BUTYKH);

6) NPUKMETHOIO PHUCOI0 SKIHOYOTO  MOBJIEHHS € Jianori3M, sKHH AOCATaeThCs TO CErMEHTOBAHUMH
3aMUTaHHAMHU, TO HirypamMu IpOJENCHUCY YU AaHTHIUIMAIIHHOTO 3alUTaHHS;

7) MUCHMEHHHUIII YaCTO YTOYHIOITH i JOMOBHIOIOTH IMOWHO BUCIOBIEHE, TOOTO iXHE MUCEMHE MOBICHHSA
OpraHi3oBY€ThCS 3a NPUHLHUIOM YpPoOopocy, KOJIOBOPOTY, y SKOMY HOPOJUKCHHS TEKCTYy MOTHBYEThCA (OHETHKO-
{HCTUHKTHBHUMHU IMIyJdbcaMu * MATCPHHCHKOTO MoBieHHs (tepmin IOnii KpucreBoi) i mporucToiTh MACKYTIHHOMY
JIOTiKO-CHHTaKCHYHOMY TEKCTOTBOpPEHHIO [3, 63];

8) TEHIEpP aBTOPOK BHABISAETHCS B HEHAB'A3IMBOMY BHCIOBJICHHI BIAacHOI IYMKH, a TaKOX Yy
3aCTOCYBaHHI ipoOHii 3aMicTh NPAMOI KPUTHKH;

9) MPUKMETHOIO PUCOI0 apTYMEHTATUBHOI TEXHIKM aBTOOiorpadok € apTyMeHTalis Ha OCHOBI NMpPHUKIaaiB
13 BIIACHOTO JOCBiYy, a TaK0X BUKOPUCTAHHS apTyMEHTIB 10 ayauTOpii i O JTIOIUHH.

[o6inpure, aBrobiorpadiuni Texctu O. 3abyxko Ta M. IPETKOBCBKOI 3acBiauyioTh IO€aHAHHSA 0COBIHMBOCTE!H
")xiHO4Oi1" pPHUTOPUKH 3 "4oNOBiUMMH"' HpUHOMaMU NEPEKOHAHHA. 30KpeMa, OKpiM HEHAaB'A3JUBOTO BHCIOBJICHHS
BJIACHOI IYMKH, KypTya3HOI Ta paliOHaJbHO-€BPHUCTHYHOI MOBICHHEBOI MOBENiHKHM, HUCBMEHHHUII BAAIOTHCS [0
koH(pPOHTaNLii i BepOanbHOi arpecii, BracTuBux “HOJOBIMOMY MoOBJIEeHHIO. Lle BUABIAETHCA, MO-HEPINE, Y BUKOPUCTAHHI
MaTOTEHHUX CTHJIICTHYHHUX 3ac00iB: Naiiku, qucdeMi3MiB, JOTEMiB HA OCHOBI T€HIAEPHUX 1 CEKCyalbHUX MeTadop; mo-
Ipyre, y BlacHe “HOJOBIMMX apryMeHTax; Ho-Tpere, B iHTeHcubikaTtopax kareropuunocti (0. 3abyxkko). Beakaemo,
o noxibHe MepeMHUKaHHS HA ~HOJOBIMYy~ PHUTOPHKY MHCHMEHHHLI 3aCTOCOBYIOTH CTpAaTeriyHo - mob 3abe3meduTu
BJIACHUM TEKCTaM CHJIbHILIMH BILJTHB.

Ha Hamy AyMKy, NEepCHEKTHMBHHM MOXE CTAaTH BHMBUEHHS I'CHJICPHHX CTHJIIB PUTOPMKHM Ha Marepiani pisHHX
THUIIIB JUCKYPCiB, HacaMIepel MOJITUYHOIO, MEeAAroriuHoro yu Meaudnoro. [lpuuomy “KIHOUY i “HOJOBIUY” pUTOpUKH
TPAKTYEMO SK 3aCiT PYXJIUBUX O3HAK, fKi MOXYTh 3MIHIOBATHCH MHiJ Ai€0 1HIIUX YUHHUKIB (C€THIYHHX, pENiridHHX,
COliaNbHUX, BIAAHUX). T0OTO Ba)XJIMBO BPaxOBYBAaTH: XTO TOBOPHUTH 1 O KOTO; AKY MO3HIIII0 3aiiMaroTh MOB(UHHI)Ii Ha
BepTUKaJIl BIaAW. 3BakalouW Ha Ie, AOTPUMYEMOCH AYMKH, IO TEHIAEP 1 PUTOPUKA MOB'SA3YIOTHCS HE CTATEBOIO
HaJEeXHICTIO MOBYMHB YU MOBIiB. TOOTO XiHOYE aBTOPCTBO TEKCTy (UM MPOMOBH) aX HifK HE TapaHTYy€ MEepeBakaHHA B
HbOMY 'KiHOYOi" pUTOpPUKH. BBaxxaemo, mO HE TakK XIHKH 1 YOJOBIKM KOHCTPYIOIOTH CTHJI CHIIKYBaHHS 4YH pPi3HI
BapiaHTH PHUTOPHKH, SK CaMi TCHACPHI iICHTUYHOCTI (OPMYIOTHCS 3a MOCEPEIHULTBOM COIiaJIBHUX CTPYKTYp (y T.4.
MOBH 1 pUTOpUKH). Binrak, He BHKIIYEHO, IO OCOOM MOXYTh MOCIYrOBYBAaTHCh CTHJIEM CIIUIKyBaHHS iHIIOI cTari,
BHOYIOBYIOUM 3aBISKH IbOMY CBOEPIIHHH CTHUJIb MOBICHHEBOI MOBEAIHKH 1 BJIacHy TEHIEpPHY ToxcamicTh ((peminHa
JKiHKa 1 MacKyJIiHHA XiHKa, MAaCKyJIiHHUW Y0JOBiK i peMiHHUN YONMOBIK 1 T.1.).
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Natalia SYTNYK

THE SHAKESPEAREAN VOCATIVE AS GRAMMATICAL METAPHOR

V' ecmammi  ananizyemocs  snauenns BOKAMUBHUX KOHcmpyKyild Yy pobomax [llexcnipa. [ocriscoyemvca — ix
@ynkyionanvnuii  nomenyian — AK  Mapkepie  Midcocobucmicnoco  ma  meKcmyanvHo2o.  Bueuenna — eoxamusHux
KOHCMpPYKYitl  easciuee O PO3YMIHHA moeo, AK e2epoi Lllexcnipa KOHcmpylowmy c60i emoyii, BIOHOCUHU, CMAGIEHHS,
cmamyc ma 6u3Hayarome, AK i Oe 60HU NO3UYIOHYIOMb OO0UH O0OHO20 MA AK 60HU CMEOPIOIOMb  MEKCYalbHy
inghopmayiro.

Kniouoei cnosa: eoxamuena Koncmpykyis, mapkep, memagopa, meKcmyanvha ingopmayis.

The article analyzes the meaning of vocative constructions in Shakespeare 5 works. Their functional potential
as markers of interpersonal and textual are investigated. Research into vocative constructions is important for
understanding the way Shakespeare s characters construe their emotions, relationships, attitudes, status and identify in
what capacity and where they position each other and how they create textual information.

Key words. vocative construction, marker, metaphor, textual information.

The concept of metaphor is most familiar to us from rhetorical approaches to language, which also enjoyed a
high reputation among classical rhetoricians in Shakespeare's time [7, 18]. Well-developed communication skills and
the celebration of eloquence are also at the core of the humanist syllabus, so that Shakespeare's contemporaries, and
probably Shakespeare himself, were able to draw on a vast amount of resources of rhetoric.

The amplification and variation of any thought or expression within language contains the use of a number of
figures of speech, to which the concept of metaphor can be generally applied. Halliday defines metaphor as a “verbal
transference of various kinds.” The term metaphor is also more specifically applied as "a word [that] is used for
something resembling that which it usually refers to" [5, 340].

As such, it is opposed to concepts, such as metonymy (a word is used for something related to that which it
usually refers to) and synecdoche (a word is used for some larger whole of which that which it refers to) [5, 341].
Certainly, the semantics of basically all vocative constituents may be "metaphorical" in character. Mention should only
be made of some obvious references, such as Laertes's address to Ophelia as "O Rose of May" ( Ham. 4.5.158), "Dear
maid" ( Ham. 4.5.159), "kind sister" (Ham. 4.5.159), and "sweet Ophelia" ( Ham. 4.5.159), or Tamora's seducing
vocative for Aaron "Ah, my sweet Moor, sweeter to me than life" ( Tit. 2.3.51), and her disdaining address to Bassianus
"Saucy controller of my private steps" ( Tit. 2.3.60), or Hamlet's address to the ghost "old mole" ( Ham. 1.5.162), and,
fi nally, Lady Percy's bantering vocative to Hotspur as "you paraquito” ( /1H4 2.3.85).

The general concept of grammatical metaphor, especially that of the experiential grammatical, but also the
interpersonal metaphor is vital to an understanding of the vocatives' interpersonal, experiential, and textual function,
even though, so far, it has not been applied to the analysis of vocatives. Certainly, to fully grasp the conception of both
lexical and grammatical metaphor it is advisable to approach an expression in relation to co(n)texts of culture and
situation and not in absolute terms. A wording or an expression is metaphorical or congruent [5, 342] in relation to a
diff erent way of expressing the meaning.

According to Halliday, it is not only possible to look at a particular wording in terms of lexical selection [5,
341]. A change of perspective from below, "a variation in the meaning of a given expression," to above, "as variation in
the expression of a given meaning" [5, 342], enables us to investigate the function of different grammatical expressions
that are nevertheless said to denote the same meanings. Halliday calls this phenomenon grammatical metaphor, since
the focus of study is transferred to the variation in grammatical structure (even though the lexical metaphor can be seen
as a subcategory of expressing the same meaning by different wordings).

In other words, the transformation within the semiotic mode corresponds with the general capacity of
grammars as a stratifi ed system. It sets up categories and relationships, which have the effect of transforming
experience into meaning. But while grammar has the power of constructing, it can also de-construe and re-construe
along different lines. Stratification involves mapping meanings into forms (that is processes into verbal and participants
into nominal structures), and it also allows a re-mapping of, for example, processes into nominal forms. Experience has
been re-transformed and undergone a process of grammatical metaphor.
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